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THE AMERICAS: BETWEEN SHORTAGE AND EXCESS

by CARLONS JIMENET
At Crive: and bndependam Curaio

| think that in the end the
profect Las Amdricas has been
overwhelmed by the magnitude
of its goals. You will agres that
it is enormous task to try to
make some kind of a meaningful
statement about current art
with a future, in & continent that
it is actually two continents,
even three if we look at Central
America and the Caribbean
separately from Morth and
South America,

l L certainty seems that the onqanses
al ARCO contemplated thes possibil-
ity, smce for this 1k they enlisted no
less than 16 arl critics and curators to
choase 25 qalleries from Latin America,
thie Limited States and Canada. Suppos-
edly, these galleries were 1o b 10 4R -
0 the artists who have e future of
Armercan arl m thiar hands.,

Whether this was the reason o not, the
truth & that thes large aem by of citics
has faled 1o progeddy carry out the mis-
son assgred o them. Unless you think
that the endless American diversity can
b contaned in some fifty-cdd namesand
that the fubure expacted from that don-
tinent (a5 is supgested by the project Las
Amencas) s 1‘!'_'1111il'|g it & cantmuabon
of its cument state, 1L i the current state
of art in the Amerces, but it is ako the
state af international ar, as is shown by
the fact that the oversdalming majon by
at the artists brought to the fair by the
afprementioned galleries do their work
frormasithin The sarme oondin ses and us-
nig the same wariety of rhetoncal and
technical devices as the contempaorary
artists featurad in what could be called
the nomal section of ARCO inoe the
wordd cormmercial rmay seem offense to
same). The artists featured in las Amén-
cay use widen, photography, perfar-
mance, installation,  surmealshc oo
urspecific obpects and they addres issues
redated 1o the prosaic nature of daily lifa,
personal mythologies, the impan of ad-
vertising and the media, and new 1ech
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nokagies, asdes from mcre comirgeersial
topics sudh as gender, Kentity and oth-
emess. Thera ane eoen worme pieces that
crificise or deconstruct the panoptical
redimie gnd it mate, scopophidia.

Possible itineraries

| know that in such a scenario, the itin-
arary can be bequn at any point, bt |
would recommend starting at the galkery
Lucia de la Puente from Lena, Peru, |
don't make this suggestion just bacause
oy B e bunee very litths knowsdadge of
contemporany Pemudian art, but becauss
this small stand contains wery waluable
wanrk by foen yoing anists, Their work is
cearand cannat ity b condensed, and
et it & very representatave of what it
rreans 1o ha artist within the contaext ol
Souh Aenerica, ina land that 5 subject-
ed to all kings of extreme termsions

T mcsl direct work is by Cedilia Mor-
iegpa-Bozovich, who is showing a series
of tempered photographs  depicting
some of the moest emblermatic places in
the capital of Peru, sccompanied by the
phatoqash al & Jeap, the clsic all-ter-
raft Marth Armerican cae, paired flamin-
o pmke, Aned 3 sevies of scale models of
helkcoptars, and tanks, also Marth Amer-
ican and painted pink. The waof of Sybia
Fernandez is perhaps complermentany,
Her paintings, winch shi cals picto-infio-
graphies, establish rvealing dialecics be-
twren her oam self-portrait and the
candradictony encouragament waomen re-
teive, suCh as promiscuity and vingnity,
or marnage and prostiution,

Thee miext step in this imaginany coursa
woukd take us to the Enrigque Guerrero
gallary, from Mexico City, who probabby
has the most well-rownded stand in this
section of ARCO, although i is also the
mast updated one, and perhaps one of
the up & coming. Hera you can 22, a
couple of the soot paintings made by a
flame-satar hirad [+ ‘Sqnﬁngu Sherra,
with @ viceo that documents how the sa-
fiess s made. Yiou can also see a plece
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by Teresa Margolles, a colleague of Sier
ra who B exhibiting & stuffed borse foe-
s placed on a metal swing, ke a toy
harse (pedhaps 3 pereprss tribute o the
litthe veaden horse by Gombridh), This
stand & completed with large-format
paintings by Carlos Amards, whi s a5
rencwamied a Mexican artist &5 Sierra and

badargol ks

Finally. 1he third step shoukl take us o
the Alusdrado gallery, hrom Bogats,
whtich & showwcasing recent, very ampres-
shap warks by Oscar Muoz. On 2 soli-
hl|'_,l|1|-r_||1||,r_|r._:|'u;] l;,:l'tdh,'lll:_:[:!FILrl'Ill..'l.‘-{.'E"l'!II
wa can see the artist™s hand hoking a
paintbrush and painting lange poriras of
adult men an 2 rough stone or canorata
airface. But, we are told, snce ke paints
them wath water, the waler evaporales
anid the portrait vanishes and ibwould che-
Zppear completely if it weren't because
PAuMeE insists on painting it again, indef-
inilehy. There 5 alas & group of portraits
framed wath urmarnshed s, wihich
are made with sugar cubes stamed walh
coffes. In bath warks, this great curmen
ariisd expresses his wall to deconstruct the
atemity ol pestraits, whether photo-
graghic or nol

The south abso exsts. kndeed, i does ex
ist, judging from what galleries from Ar-
genting  and, especially, Brazil are
shoevcasing. The gallery Ruth Benzacar
5 showing small-forrnat paintings By
Rosana Fuertes. Each of these has bor-
dars whise geometric dasign features
bovders that contan quates from polii-
cal leaders and intellectuals, from differ-
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ent perods of Argantina's past, whidh
sl the artst™s desine 1o make i dear
wetmy the wehist happened in Argenting, in-
deed happened. The gallery & also shen-
ing a series of gauchos by Daniel
Onitiveros which ha selected from a pop-
wlar calenedar and stained with blood.

Fagarding iha rq-mf-l:nt:l.1h~m!|-::rn Brazl,
the gallery Mara Rioesler stands out for its
Frpeccatle stand. There wa can see work
by Chvévees that makes reference to the
'1,|:|,.|"Fl.'1,.rr_'°a' |n'1:rr\-:'&r.r'r':-|"ﬂ bry Fflghl:ﬂl.lr'i )
warmn each other about patholes in the
street. Brigida Baltar shows large-format
clhachrome mages ilusirating her re-
pedted aftempts to metamophose info
arather life form, diflfeent Trom her owm

In conclusion Fd like to recommend the
viden A Amencan Oay but Jonathan
Calm, in the gallery Caren Golden,
which namales in s minutes how an
African-armancn gil's e was changed
cn Septemiber 11, Hers ard all the othes
Amencans, obviously. =




